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An Inklings' Bibliography
(30) Compiled by Joe R. Christopher
A ld is s , B rian  W. B illio n  Year S p ree : The T rue H isto ry  
o f S cience F ic tio n . (1973) New Y ork: Schocken Books, 
1974. [ x i i ]  + 339 pp. In d ex . [L ew is, 3 , 88 , 106, 119, 
196-201, 205, 210, 286, 289n, 305, 307, 320n; T o lk ie n , 
162, 201, 265-269; W illiam s, 2 0 1 .]
A ld is s 's  h is to ry  o f sc ie n c e  f ic t io n  ( re c e n tly  issu e d  in  
a re v ise d  v e rs io n  a s T r i l l io n  Year S p ree ) bo th  c i te s  
Lewis as c r i t i c  o r a re a d e r (on W illiam  M o rris , 3 , 88; 
on E.A . A b b o tt, 106; on H.G. W ells , 119; on O laf 
S tap ledon  and h y p o th e tic a lly  on Hugo G ernsback , 210; 
g e n e ra lly , 305, 320n) and as a w r ite r  o f th e  Ransom 
T rilo g y  (196 -201 , 205, 213n, 236, 289n, 3 0 7 ). A ld is s 's  
summary o f Out o f th e  S ile n t P la n e t (196-198) c o n ta in s  
a le n g th y  q u o ta tio n  from  th e  W eston-Ransom -O yarsa 
c o n v e rsa tio n  in  C hap ter 20 o f th e  book; A ld iss  c a l l s  
th e  volum e, "one o f th e  m ost d e lig h tf u l space voyages 
in  l i t e r a tu r e "  (1 9 8 ). P e re la n d ra  re c e iv e s  a summary 
(1 9 8 -1 9 9 ), a g e n e ra l parag rap h  on i t s  M ilto n ic  
d e r iv a tio n , and such comments a s  t h i s :  " i t  i s  
u n d en iab le  th a t [L ew is] can som etim es make 
[n o n -C h ris tia n s ] squirm  w ith  em barrassm ent, a s  in  th e  
p sa lm -sin g in g  end ing" (1 9 9 ). T hat H ideous S tre n g th  i s  
g iven  a b r ie f  summary (199-200) and c a lle d  "rem ark ab le 
ra th e r  th an  su c c e s s fu l"  (2 0 0 ). " J u le s  in  T hat H ideous 
S tre n g th  i s  a s p i te f u l  and p e rso n a l c a r ic a tu r e  [o f H.G. 
W e lls ]. I t  was h a rd ly  W e lls ' f a u l t  th a t  he was a 
Cockney, o r th a t h is  le g s  w ere s h o r t"  (2 1 3 n ). (A ld is s , 
in  h is  d efen se  o f W ells , fo rg e ts  th a t s a t i r e  i s  n o t a 
p o lite  d e b a te .)  "What rem ains v i t a l  a b o u t .. .  th e  
t r i l o g y . . .  i s  th a t i t  t r i e s  to  answ er th e  W ellsian  
p o s itio n  in  vaguely  W ellsian  te rm s. I t  i s  n o t 
d y s to p ia n ; i t  i s  a g a in s t th e  id e a  o f u to p ia . As su ch , 
i t  re p re s e n ts  a genu ine m in o rity  v iew p o in t" (2 0 0 ).
T o lk ien  and W illiam s a re  m entioned fo r  th e ir  
in flu e n c e  on T hat H ideous S tre n g th  (2 0 1 ), b u t The Lord 
o f th e  R ings g e ts  an ex tended  l a t e r  d isc u ss io n  
(2 6 5 -2 6 9 ), in c lu d in g  th e  q u o ta tio n  o f n ig h t p assag es 
from  T o lk ien  and Mervyn Peake to  c o n tra s t th e i r  s ty le s .  
A ld iss se e s  M id d le -ea rth  a s  a p ro je c tio n  o f th e  s o c ia l 
o rd e r and scen ery  o f T o lk ie n 's  y o u th , and com pares i t  
to  th e  e q u a lly  a r t i f i c i a l  w orld o f P .G . W odehouse: "The 
c o u n te r fe it gold  o f an Edw ardian su n se t l ig h t s  th e  
oeuvre o f bo th  men" (2 6 6 ).
A nderson, P o u l. F a n ta sy . New Y ork: A Tom D orherty  
A sso c ia te s  Book (TOR B ooks), d is tr ib u te d  by P in n ac le  
Books, 1981. 334 pp. [L ew is, 327; T o lk ie n , 160, 
273-277 .]
T hree item s a re  o f in te r e s t ,  a l l  n o n - f ic tio n :
(a )  Poul A nderson, "On Thud and B lu n d e r,"  159-177 
( To lk ie n , 160). A nderson w rite s  on p o p u la r h e ro ic  
fa n ta s y , o r sw o rd -an d -so rce ry  (he c o n s id e rs  th e  term s 
synonym ous); he comments th a t h e ro ic  fa n ta sy  need n o t 
be o v e rly  s im p lis tic , "a s  such f in e  p r a c tit io n e r s  as de 
Camp, L e ib e r, and T o lk ien  have proven" (1 6 0 ). N ote: 
th i s  essay  was p rev io u s no ted  in  I B ( ll)  on i t s  f i r s t  
p u b lic a tio n .
(b ) Poul A nderson, "F an tasy  in  th e  Age of
S c ie n c e ,"  265-286 (T o lk ie n , 2 7 3 -2 7 7 ). ( th i s  i s  th e  
f i r s t  p u b lic a tio n  o f th i s  e s s a y .)  A nderson, w ritin g  o f 
The Lord o f th e  R in g s, m en tions i t s  d ep th s (" th e  
s tru g g le  betw een good and e v i l  bo th  in  th e  o u ts id e  
w orld and in  th e  human h e a r t, a se n se  o f l i f e  a s  being  
u ltim a te ly  tr a g ic  and y e t in f in i t e ly  w o n d erfu l") a s 
w e ll a s  i t s  su rfa c e  in  homely d e ta i l s  (" th e  h e r o e s .. .  
tru d g e  a c ro s s  long  m i l e s , . . .  th ey  c ra ck  sm a ll jo k e s  o r 
en joy  fo r  a w h ile  some r e s t  and peace in  a s h e lte r in g  
p la c e " ) ; he f in d s  T o lk ie n , th ro u g h  h is  u se  o f homely 
s p e c if ic s ,  to  c a rry  more c o n v ic tio n  fo r  th e  re a d e r th an  
E .R . E ddison and Jam es Branch C a b e ll (2 7 3 -2 7 4 ). 
A nderson a ls o  c o n tra s ts  The Lord o f th e  R ings and The 
S ilm a r illio n  on th i s  m a tte r o f hum ble d e t a i l ,  w ondering 
i f  th e  "w idespread  though n o t a b s o lu te ly  u n iv e rs a l 
demand fo r  b a s ic  re a lism  [= homely d e ta i l s ]  and lo g ic a l 
c o n s is te n c y "  i s  n o t a p ro d u ct o f th e  p re se n t s c ie n t i f i c  
age (2 2 7 ).
( c .)  Sandra M ie se l,"A fte rw o rd : An I n v ita tio n  to  
E lf la n d ,"  317-334 (L ew is, 3 2 7 ). M ie s e l 's  e ssay  i s  a 
su rvey  o f A n d erso n 's f a n ta s ie s , bo th  th e  te n  s to r ie s  in  
th i s  book and h is  fa n ta sy  n o v e ls . At one p o in t, in  
try in g  to  d e s c rib e  A n d erso n 's com bination  o f rea so n  and 
im a g in a tio n , M iesel draw s a p a r a l le l  to  C .S . L ew is, 
q u o tin g  h is  "F or me rea so n  i s  th e  n a tu ra l organ o f 
t r u th ;  b u t im a g in a tio n  i s  th e  organ  o f m ean ing ." Her 
q u o ta tio n  c o n tin u e s  fo r  a n o th e r se n te n c e ; th e  so u rc e , 
n o t g iv en  in  th e  e s sa y , i s  th e  l a s t  parag rap h  o f 
L e w is 's  e ssay  "B lu sp e ls  and F la la n s fe re s : A Sem antic 
N igh tm are."
G reen . W illiam  H. "The F o u r-P a rt S tru c tu re  o f B ilb o 's  
E d u c a tio n ."  C h ild re n 's  L ite r a tu r e , v o l. 8 (New Haven: 
Y ale U n iv e rs ity  P re s s , 1980, 133-140.
G reen, l ik e  s e v e ra l o th e r  w r ite r s  on The H o b b it, se e s  
B ilb o 's  p ro g re ss  in  th e  book a s  one o f m a tu ra tio n . 
(G reen , how ever, c i te s  no p rev io u s w orks on th e  them e, 
such a s  R andel H elm s' T o lk ie n 's  W orld. Ch. 3 , and Jane 
Chance N ie tz c h e 's  T o lk ie n 's  A rt. Ch. 2 .)  T h is th e m atic  
u n d ersta n d in g  i s  com bined w ith  a s t r u c tu r a l  app ro ach , 
w hich i s  th e  more s ig n if ic a n t a s p e c t o f th i s  e s sa y .
G reen se e s  a fo u r- fo ld  movement: each b eg in s w ith  
a le a v in g  o f a p la c e  o f re fu g e  ( th e  S h ire , th e  house o f 
E lro n d , B e o rn 's  home, th e  la k e —tow n) and c o n tin u e s  w ith  
"w an t, d an g e r, c a p tiv i ty , and u n lik e ly ’ escap e" (1 3 3 ). 
About th e  c a p t iv i t ie s ,  G reen com m ents, "The dw arves a re  
re p e a te d ly  trap p e d  in  The H o b b it, tw ice  in  bags and 
th re e  tim es in  tu n n e ls . These a c c id e n ts  presum ably 
sym bolize b reak s in  th e  m a tu ra tio n  p ro c e ss , o r , in  
term s o f com parative m ythology, a b so rp tio n  in to  th e  
p a s s iv e  fem ale p r in c ip le "  (1 3 6 ). (Such "m y th o lo g ica l" 
re a d in g , how ever, i s  n o t ty p ic a l o f th e  e s s a y .)  Green 
s tr e s s e s  an in c re a s in g  m oral am bigu ity  in  th e  fo u r 
a d v e n tu re s ; fo r  exam ple, th e  lake-tow n  la c k s  th e  g race  
o f E lro n d 's  and B e o rn 's  p la c e s , w here p assag es over 
r iv e r s  o f fe r  se p a ra tio n  from  th e  e v i ls  behind (1 3 8 ).
S tru c tu r a lly , G reen a ls o  makes much o f 
s im i la r i t ie s  o f th e  opening and c lo s in g  o f th e  book 
(134-135) and B ilb o 's  th re e  s e p a ra tio n s  from  th e
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dw arves (1 3 8 -1 3 9 ); and he o f f e r s  a number o f 
in te r e s tin g  s u g g e s tio n s , such a s  th e  d e r iv a tio n  o f 
B ilb o 's  name from  th e  M iddle E n g lish  w ords b i l  + b o ie , 
"sw ord-boy" (1 3 3 ).
D esp ite  G re e n 's  very  lim ite d  acknow ledgm ent o f 
T o lk ien  s c h o la rs h ip , th e  essay  i s  a re s p e c ta b le  
c o n tr ib u tio n  to  T o lk ien  s tu d ie s , p a r t ic u la r ly  to  th e  
grow ing concensus ab o u t th e  m a tu ra tio n  them e and to  th e  
la c k  o f concensus ab o u t s tr u c tu r e .
M a rtin , G eorge R .R . The Armageddon Rag. (1983) New 
Y ork; P ocket Books, 1985. x iv  + 402 pp . [B alro g  
(som etim es" B a l,"  th e  name o f a d o g ), 190-191, 254, 
260-261, 269, 285, 291, 303-305, 309, 311, 313, 384; 
"E lf Rock" (a  so n g ), 125, 295-296, 341, 379; th e  F ly in g  
Eye (a  h o t- a i r  b a llo o n  w ith  th e  Eye o f Sauron on i t ) ,  
118, 120, 128, 130-131, 330, 371; H obbit ( th e  nicknam e 
o f a s in g e r ) , 43 , 45 , 127, 187-188, 276, 287, 291-292, 
386, 388; Hot Wind Out o f M ordor (re c o rd  album ), 11, 
45 , 296, 325, 341; N azgul ( th e  name o f a ro ck  group and 
o f a re c o rd  album ), x i ,  4 -5 , 11-13 , 22 -26 , 2 8 -3 0 , 34 , 
38 -43 , 4 5 -5 2 , 61 , 76, 79 , 8 1 -8 3 , 85 , 8 9 -9 0 , 109-111, 
113, 115, 124-128, 130-131, 147, 149, 163, 174-175, 
178-180, 185, 187, 191, 223-226, 232, 234-235 , 240-241 , 
244, 247-248, 252-258, 260, 262-265, 267-269, 273-277, 
279-280, 283-284, 286-289 , 292, 295-298 , 301-302, 
306-307, 309, 315, 318, 322-323, 325-328 , 333-336 , 339, 
341, 345, 347, 349-351, 354, 360, 365-366 , 368, 370, 
374, 378, 380-383, 386, 389, 390-392, 396, 399; O res 
(fa n  c lu b ) , 49 , 277; Sauron ( th e  nicknam e o f a 
p ro m o te r), 45 , 234; g e n e ra l T o lk ien  r e fe re n c e s , 11 -12 , 
45 , 120, 127, 190, 234, 268, 277, 283, 343, 3 7 8 .]
M a rtin 's  novel i s  a d e te c tiv e  s to ry -c u m -su p e rn a tu ra l 
p o sse ssio n  fa n ta sy  s e t  in  th e  w orld o f r o c k - 'n '- r o l l ;  
s p e c if ic a l ly , in  a re v iv a l o f a la t e  '6 0 s  and very  
e a r ly  '7 0 s  rock  g roup , th e  N azgul. The use o f T o lk ien  
by such a group i s  made more r e a l i s t i c  i f  one 
rem em bers, fo r  exam ple, "R iv e n d e ll"  on R u sh 's  F ly in g  
High (1975) and s e v e ra l T o lk ien esq u e so n g s, e s p e c ia lly  
"The N ecrom ancer," on R u sh 's  C aress o f S te e l ( a ls o  
1975). M artin  u se s  h is  m a te r ia l and p lo t fram ew ork 
p a r tly  fo r  a n o s ta lg ic  rem em brance o f th e  h a rd ro ck  and 
o fte n  id e a l i s t i c  youth  c u ltu r e  o f th e  '6 0 s , p a r tly  fo r  
a d e p ic tio n  o f w hat, ty p ic a l ly  o r n o t so ty p ic a l ly , has 
happened to  th e  i d e a l i s t s ,  and p a r tly  fo r  v iv id  
d e s c r ip tio n s  o f rock  c o n c e r ts . (Among th o se  th in g s  
w hich have happened to  th e  o n e-tim e re b e ls  seem s to  be 
n e ith e r  h ea rin g  lo s s  no r v e n e re a l d is e a s e s ; b u t, th e n , 
th i s  i s  a f a n ta s y .)  The l a s t  c h a p te r i s  s e n tim e n ta l.
B r ie f ly , th e  N azgul in  th i s  s to ry  i s  an ex trem ely  
p o p u la r ro ck  group w hich d isbanded  in  1971 when th e i r  
le ad  s in g e r , P a tr ic k  Henry H obbins, nicknam ed H o b b it, 
was gunned down in  a c o n c e r t. T h is no v el b eg in s w ith  
th e  k i l l in g  o f th e  p ro m o te r, nicknam ed Sauron b i t t e r l y ,  
who owned th e  r ig h ts  to  th e  g ro u p 's  name (he i s  k il le d  
s tre tc h e d  o u t on a  N azgul p o s te r  w ith  one o f th e  
g ro u p 's  re c o rd s  p la y in g  lo u d ly ) . W ith h is  d e a th , h is  
r ig h ts  seem to  d is s o lv e  r a th e r  th a n  be p assed  on to  h is  
h e ir s  ( i f  a n y ); a new prom oter g a th e rs  th e  group 
to g e th e r  w ith  a young lo o k -a lik e  s in g e r — th e  new 
s in g e r  has a dog named B a lro g . The song w r ite r  o f th e  
o r ig in a l group liv in g  in  New M exico, h as a h o t- a i r  
b a llo o n  w ith  th e  Eye o f Sauron p a in te d  on i t .  A few 
o th e r  T o lk ien esq u e to u ch es o c c u r, b u t th e se  g iv e  th e  
e s s e n t ia ls .
"W hich s id e  [o f th e  f in a l  b a t t l e ,  o f 
Armageddon] a re  we?" Sandy [ th e  m ale 
p ro ta g o n is t]  dem anded. "Which s id e  a re  we?"
" T h a t's  one you g o t to  work o u t 
y o u rs e lf , f r ie n d . T h is a i n 't  l ik e  in  T o lk ie n , 
i s  i t ? "  (343)
S c h a e ffe r, F ran k y . A ddicted  to  M e d io c rity : 20 th  C entury  
C h r is tia n s  and th e  A rts . I l lu s t r a te d  by K urt M itc h e ll. 
W e stc h e s te r, I l l i n o i s :  Crossw ay B ooks, 1981. 128 pp . 
[Lew is and T o lk ie n , 7 4 .]
E s s e n tia lly  w ritte n  fo r  E v a n g e lic a ls , t h i s  book a tta c k s  
some f a i r l y  o bv ious ta r g e ts :  a fo n d n ess fo r  s im p lis t ic ,  
o bv ious a r t ;  a d e p a r tm e n ta liz a tio n  w hich makes a r t  
t r i v i a l ;  p a r t ic u la r ly ,  th e  tendency  to  ju d g e a r t  on i t s  
p ro p a g a n d is tic  o r o th e r  e f f e c tiv e n e s s  (C h r is tia n  
u t i l i t a r ia n is m ) .  S c h a e ffe r a rg u e s th a t  m ankind was made 
in  G od 's im age, and God was a C re a to r —  hence m an 's 
c r e a t iv i ty  comes to  him from  b e fo re  th e  F a l l ;  and th a t 
th e  s e p a ra tio n  o f a r t  (and l i f e )  in to  r e l ig io u s  and 
s e c u la r  c a te g o rie s  i s  f a l s e .  At one p o in t S c h a e ffe r 
m en tions C h r is tia n  a r t i s t s  in  v a rio u s  f ie ld s  whom he 
b e lie v e s  av o id ed  th e  w id e-sp read  m odern m e d io c rity , 
in c lu d in g  th e s e  w r i te r s :
In  t h i s  c e n tu ry  one th in k s  o f C .S . L ew is, o f 
T o lk ie n , o r c e r ta in  o th e r  w r i te r s  and th in k s  
such a s  F ra n c is  S c h a e ffe r, S o lz h e n itsy n , 
D orothy S ay ers and o th e r s . (7 4 )
T h is p a r t o f th e  book i s  a q u es tio n -an d -an sw e r s e c tio n , 
and p erh ap s th e  redundancy o f o th e r  and o th e rs  can  be 
p u t down to  an o r a l o r ig in . F ra n c is  S c h a e ffe r i s  F rank 
S c h a e f fe r 's  f a th e r .  The a d d itio n  o f n o n -ro m an tic  
B r it is h  and A m erican w r i te r s ,  such a s  Graham G reene, 
w ould have b e t te r  made th e  a u th o r 's  p o in t ab o u t th e  
u n ity  o f th e  s e c u la r  and th e  r e l ig io u s .
S c h w e itz e r, D a r re ll ( e d .) .  E x p lo rin g  F an ta sy  W orlds: 
E ssays on F a n ta s tic  L i te r a tu r e . San B e rn a rd in o , 
C a lifo rn ia : The Borgo P re ss  ( 1 .0 . Evans S tu d ie s  in  th e  
P h ilo so p h y  and C r itic is m  o f L ite r a tu r e , No. 3 ) , 1985. 
112 pp . In d e x . [L ew is, 10; T o lk ie n , 7* , 24*, 2 8 -3 0 , 50 , 
98 ; W illia m s, 9* ; s ta r r e d  pages n o t in  th e  in d e x .]
T hree o f th e  m isc e lla n e o u s  e s sa y s  in  th i s  sm a ll book 
a re  o f in te r e s t  h e re :
(a )  M ichael M oorcock, "A sp ects o f F a n ta s y ,"  pp . 
7 -34  (L ew is, 10; T o lk ie n , 7 , 9 , 24 , 2 8 -3 0 ; W illiam s, 
9 ) . M oorcock 's essq ay  o r ig in a lly  ap p eared  in  fo u r 
in s ta llm e n ts  in  S c ien ce  F a n ta sy , is s u e s  6 1 -6 4 , in  
1963-1964. M oorcock s e t  o u t to  w rite  a long  su rvey  o f 
f a n ta s y , b u t th e  m agazine was so ld  and he had to  end 
r a th e r  a b ru p tly  (S c h w e itz e r, " I n tro d u c tio n ,"  5 ) . In  h is  
opening  d e f in i t io n , M oorcock r e f e r s  to  " th e  
w e ll-w r itte n  ex tra v a g a n z a s o f P eak e , T o lk ie n , and 
o th e rs "  a s  one le v e l o f modern fa n ta s y  ( 7 ) ;  how ever, 
w h ile  c o n s is te n tly  a c c e p tin g  T o lk ie n 's  s ty l e ,  M oorcock 
d e p re c ia te s  h is  work o th e rw ise , end ing  w ith  th i s  
s ta te m e n t:
[The w r ite r ]  may be an in a d e q u a te  a r t i s t  and 
a good s t y l i s t ,  l ik e  Dunsany o r B radbury o r 
T o lk ie n , b u t i f ,  a s  in  th e  c a se  o f th e s e , he 
can n o t do more th a n  re c a p tu re  th e  w onders and 
te r r o r s  o f in fa n c y , he d e se rv e s  to  be 
reg a rd e d  a s  we re g a rd  an in f a n t p ro d ig y  — 
a d m ira tio n , b u t n o t to o  much s e rio u s  
a t te n t io n . (30 )
Between th e se  s ta te m e n ts  comes b o th  some a n a ly s is  o f 
fa n ta s y  and som ething o f a h i s to r ic a l  su rv e y . C h a rle s  
W illiam s ap p e a rs  in  a l i s t  o f w r ite r s  who have used 
a rc h e ty p a l c h a ra c te r s  in  c la s s ic a l  s i tu a tio n s  ( 9 ) . 
T o lk ien  i s  m entioned a s  one o f th e  a u th o rs  who used 
fa n ta sy  m a te r ia ls  in  "an  im ag inary  s e tt in g "  ( 9 ) .  L ew is' 
"P e re la n d ra  tr i lo g y "  i s  one o f th e  exam ples o f a u th o rs  
" e x p lo itin g  th e  [ fa n ta s y ]  form " in  o rd e r to  d is c u s s  
th e i r  own id e a s  ab o u t " th e  n a tu re  o f Man" (1 0 ). 
T o lk ie n 's  Sauron i s  one o f th e  exam ples o f a u th o rs  
u sin g  " th e  F a c e le ss  Man o f our dream s, th e  unknown 
a s p e c t o f o u rs e lv e s ,"  p erh ap s even " th e  'e v i l ' a sp e c t 
o f o u rse lv e s "  (2 4 ) . (M oorcock seem s to  be th in k in g  o f
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som ething l ik e  th e  Ju n g ian  Shadow h e r e .)  T o lk ien  has 
been in flu e n c e d  by D unsany, M oorcock su g g e s ts , hav ing  
h is  w eaknesses o f an " a rc h a ic  s ty le "  and "a  n o s ta lg ic , 
h ig h ly -c o lo re d  m ood," a lth o u g h  T o lk ien  h as some 
(unnam ed) s tre n g th s  beyond Dunsany (2 9 ) . (T h is  
d e r iv a tio n  from  Dunsany seem s a b s u rd .)
The m ost ex tended  passag e on T o lk ien  i s  a 
com parison o f The Lord o f th e  R ings and Mervyn P e a k e 's  
T itu s  Groan books (3  p a ra g ra p h s , 2 8 ), w hich grow s o u t 
o f th e  assum ption  th a t  two o f th e  m ajor ty p e s  o f modern 
fa n ta sy  a re  th e  Sword and S o rcery  t a l e ,  d ev e lo p in g  from  
th e  G o th ic h is to r ic a l  rom ance, and th e  H aunted P a la ce  
o f th e  Mind s to r y , d ev e lo p in g  from  th e  G o th ic haunted  
c a s t le  s to ry  (2 7 ) . M oorcock 's l a t e r  comment on 
T o lk ie n 's  "p ic a re sq u e  them e" (30 ) — m eaning a q u e s t 
them e — e x p la in s  w hat he in te n d s  h e re , a s  does h is  
d e s c r ip tio n  o f th e  G o th ic h is to r ic a l  rom ance a s  
"b o u n d le ss , h o r iz o n le s s , depending on a d v e n tu re  and 
su p e rn a tu ra l m arv els fo r  i t s  b a s ic  p lo t in g re d ie n ts "  
(2 7 ). In  h is  a c tu a l com parison o f T o lk ien  and P eake, 
Moorcock n o te s  th e i r  u se o f " 'in n o c e n ts ' a s  c e n tr a l 
c h a ra c te rs "  — th e  h o b b its  in  T o lk ie n ; he f in d s  P e a k e 's  
work su p e rio r  in  i t s  c h a r a c te r iz a tio n  — s p e c if ic a lly  
in  th a t  th e  c h a ra c te rs  d ev e lo p , w h ile  T o lk ie n 's  do n o t 
— and in  i t s  m em orable im ages (2 8 ). D e sp ite  c a llin g  
The Lord o f th e  R ings th e  " o u ts ta n d in g  m odern" exam ple 
o f th e  Sword and S o rcery  s to ry  (2 8 ) , M oorcock l a t e r  
l i s t s  F r i tz  L e ib e r 's  Two Sought A dventure (a  F afh rd  and 
Gray M ouser book) a s  " th e  b e s t c u re n t"  developm ent o f 
th e  ty p e  (3 1 ). W hatever th e  in c o n s is te n c ie s  and e r r o r s ,  
Moorcock a s  a m ajor modern fa n ta sy  w r ite r  i s  
s ig n i f ic a n t ,  and in f lu e n t ia l ,  in  h is  o p in io n s . N o te: 
Moorcock has n o t changed h is  o p in io n s  in  th e  l a s t  
tw enty  y e a rs ; he w r ite s , in  a l e t t e r  in  N iek as. No. 34 
(no d a te ; 1986), 44 , " . . .  I  f in d  C S Lew is m o rally  
d is g u s tin g  and a lo u sy  w r i t e r . . . .  I  suppose my view s on 
a l l  th o se  h o rrid  In k lin g s  a re  f a i r ly  w e ll k n o w n .... I  
have alw ays f e l t  th a t  th e re  was an u n p le a sa n tly  
r i g h t i s t  u n d e rc u rre n t to  [T o lk ie n 's ]  (and L e w is ') books 
w hich make them im p o ssib le  fo r  me to  e n jo y ."
(b ) D a rre ll S c h w e itz e r, " P r ith e e , S ir r a h , What 
D ost Thou Mean by A rchaic S ty le  in  F an ta sy ?" 43-51 
(T o lk ie n , 5 0 ). T h is essay  o rg in a lly  app eared  in  S cien ce 
F an tasy  Review . No. 21 , in  1977. S ch w eitze r w rite s  an 
in te r e s tin g  e s sa y , u sin g  s p e c if ic  p assag e s from  v a rio u s  
a u th o rs  — W illiam  M o rris , Lord D unsany, C lark  A shton 
S m ith , W illiam  Hope Hodgson —  to  i l l u s t r a t e  
d if fe re n c e s  in  th e  " a rc h a ic "  s ty l e .  T o lk ie n  i s  
m entioned o n ly  a s  a c o n tr a s t:  "The a l l- t im e  
b e s t - s e l l e r ,  The Lord o f th e  R in g s, i s n 't  w r itte n  in  a 
n o tic e a b ly  a rc h a ic  s tly e "  (5 0 ).
(c )  P au l S p en cer, "C a b e ll: F a n ta s is t  o f R e a lity ,"  
pp. 97-106 (T o lk ie n , 9 8 ) . th i s  e ssay  was n o t p re v io u s ly  
p r in te d . S pencer su rv ey s C a b e ll 's  f a n ta s ie s , and 
T o lk ien  ap p e ars on ly  in  two s e n te n c e s , su g g e s tin g , 
f i r s t ,  th a t  th e  C a b e ll r e v iv a l i s  due in  p a r t to  
T o lk ie n 's  p o p u la rity  s tim u la tin g  " in te r e s t  in  l i t e r a t e  
fa n ta s y ,"  an d , seco n d , th a t  "Even more th a n  The Lord o f 
th e  R in g s. C a b e ll 's  books d em o n stra te  th e  power and 
scope o f fa n ta sy  a s  a medium bo th  o f e n te rta in m e n t and 
o f p rofound a r t i s t i c  e x p re ss io n "  (9 8 ) . S pencer s tr e s s e s  
th e  p le a s in g , n o t th e  te a c h in g , s id e  o f th e  t r a d i t io n a l  
fo rm ula th ro u g h o u t h is  d is c u s s io n  o f C a b e ll.
S ta b le fo rd , B ria n . S c ie n tif ic  Romance in  B r ita in  [ , ]  
1890-1950. New Y ork: S t . M artin*s P re s s , 1985. v i i i  + 
372 pp . In d ex . [B a r f ie ld , 290; L ew is, 37 , 43 , 165, 
288-299, 309, 312, 330; T o lk ie n , 289-291, 299; 
W illiam s, 179, 291, 29 6 -2 9 7 .]
S ta b le fo rd , in  an e x c e lle n t and v a lu a b le  book, tr a c e s  
th e  B r itis h  t r a d i t io n  o f th e  s c ie n t i f i c  rom ance, w hich 
he c o n tra s ts  w ith  A m erican sc ie n c e  f ic t io n  in  th e
p e r io d . He w r ite s :
The o r ig in  o f th e  s c i e n t i f i c  rom ance was n o t 
m erely  a  c o n s o lid a tio n  o f q u a s i - r e a l i s t ic  
im ag inary  v o y ag es, f u t u r i s t i c  U top ian  
f a n ta s ie s , e v o lu tio n a ry  f a n ta s ie s , and fu tu re  
war s to r i e s ,  w ith  a d e l ic a te  s p ic e  o f s e c u la r  
e sc h a to lo g y ; i t  was a ls o  a p ro c e ss  o f 
d is c r im in a tio n  w hich is o la te d  th e  s p e c u la tiv e  
f ic t io n  w hich owed i t s  in s p ir a tio n  to  th e  
s c ie n t i f i c  im a g in a tio n  from  th a t  w hich 
em ployed a 's u p e r n a tu r a l ' fram ew ork. I t  a ls o  
needs to  be em phasized th a t  d e s p ite  a c e r ta in  
am ount o f p r o te s ta tio n  to  th e  c o n tra ry , th i s  
s e p a ra tio n  was o n ly  p a r t i a l ly  a c h ie v e d . (38 ) 
A lthough S ta b le fo rd  does n o t ap p ly  th e s e  t r a d i t io n s  
d ir e c t ly  to  L ew is, i t  i s  ob v io u s th a t  th e  voyages to  
M ars and Venus f i t  th e  f i r s t  ty p e , w ith  th e  M artian  
s o c ie ty  a n o n - f u tu r is t ic  U to p ia ; T hat H ideous S tre n g th  
h a s , in  i t s  im ag ery , much o f a n o t- q u ite - s e c u la r  
e sc h a to lo g y . Lew is a ls o  i l l u s t r a t e s  th e  f a i lu r e  to  
s e p a ra te  th e  s c ie n t i f i c  rom ance from  a s u p e rn a tu ra l 
fram ew ork. (The A m erican t r a d i t io n ,  n o t th o ro u g h ly  
in v e s tig a te d , i s  th a t  o f p u lp  f i c t i o n ,  w hether in  
m agazines o r p ap e rb ack s , aim ed a t  a le s s  ed u cated  
a u d ie n c e . E s s e n tia l ly , A m erican SF began to  become 
b e t te r  ab o u t 1940, th e  s t a r t  o f John W. C am p b e ll's  
G olden Age, n ea r th e  end o f th e  s e p a ra te  B r itis h  
t r a d i t io n  [3 2 4 -3 2 5 ].)
S ta b le fo rd  d is c u s s e s  tw elv e  m ajor w r i te r s  o f th e  
s c ie n t i f i c  rom ance, d iv id e d  in to  th re e  p e r io d s : The
P re-w ar P e rio d  —  G eorge G r i f f i th ,  H.G. W e lls , M .P. 
S h ie l, A rth u r Conan D oyle, W illiam  Hope H idgson , J .D . 
B e re s fo rd ; Betw een th e  Wars —  S . Fow ler W rig h t, O laf 
S ta p le d o n , N e il B e ll, John B loag ; A fte r th e  H o lo cau st 
—  C .S . L ew is, G erald  H eard . As h as been known in  Lew is 
s tu d ie s  fo r  a long  tim e , H.G. W ells and O laf S tap led o n  
p ro v id ed  a background fo r  Lew is to  r e a c t a g a in s t; 
S ta b le f o rd 's  su rv ey  shows a l l  th re e  in  th e  same 
t r a d i t io n .  Two f ig u re s  o f im p o rtan ce in  th e  in f lu e n c e  
on L ew is' f ic t io n  a ls o  f i t  in to  S ta p le d o n 's  p a tte r n  a s 
m inor f ig u re s  — G.K. C h e s te r to n 's  f ic t io n  i s  m entioned 
a s  a re p ly  to  W ells (124 -126 ) and J .B .S . H a ld a n e 's  
e s sa y s  a re  d isc u sse d  ( e s p e c ia lly , 156-159) —  a lth o u g h  
S ta b le fo rd  i s  v ery  g e n e ra l ab o u t th e  e s s a y s ' in f lu e n c e  
on Lew is (2 9 2 ). D avid L in d say , d e s p ite  Voyage to  
A rc tu ru s . r e c e iv e s  no r e a l  d is c u s s io n , a lth o u g h  he i s  
m entioned tw ic e  a s  an in f lu e n c e  on Lew is (2 9 1 , 2 9 8 ),
th e  second tim e bein g  d e s c r ib e d , w ith  John Cowper 
Powys, a s  bein g  in  th e  g en re  o f m e tap h y s ica l f a n ta s y .
The b a s ic  d is c u s s io n  o f Lew is (288 -299) c o n ta in s  a 
su rvey  o f h is  l i f e  and m ajor w orks, and in c lu d e s  h is  
th re e  s h o r t s to r ie s  th a t  can  be c o n s id e re d  s c ie n t i f i c  
rom ances. The on ly  f a c tu a l e r r o r  seem s to  be th a t  
L ew is' second m arriag e  cerem ony was h e ld  in  a  C hurch 
(298) —  i t  was c e le b ra te d  by a p r ie s t  in  a h o s p ita l . 
S ta b le fo rd  o f f e r s  f iv e  p a r a l le l s  to  O laf S ta p le d o n 's  
developm ent in  h is  acco u n t o f L ew is' e a r ly  b e l ie f s  and 
w r itin g s . In  g e n e ra l, i t  i s  an e x c e lle n t su rv ey ; a 
comment e lsew h ere  shows th a t  S ta p le fo rd  does n o t th in k  
C h r is t ia n i ty  can  be in te l le c tu a l ly  a c c e p ta b le  (3 0 9 ), 
b u t he i s  n o t a tta c k in g  C h r is t ia n i ty  in  h is  book. S ix  
o f h is  tw elv e m ajor a u th o rs  had f a th e r s  who w ere 
c l e r i c s ;  th e  s ix  o b v io u sly  tu rn e d  in  more s e c u la r  
d ir e c tio n s , b u t Lew is i s  in te r e s tin g  fo r  h is  o p p o s ite  
tu r n . (S ta b le fo rd  le c tu r e s  in  a dep artm en t o f so c io lo g y  
in  a B r it is h  u n iv e rs i ty ; h is  ap p ro ach , in  s e c tio n s  n o t 
m entioned h e re , i s  s o c io lo g ic a l, and h is  a t t i tu d e  i s  
a ls o  more o f o b se rv a tio n  th a n  non—a n a ly tic  judgem ent. 
S ta b le fo rd  does n o t m ention th a t  Mark S tuddock , in  T hat 
H ideous S tre n g th , i s  a s o c io lo g is t .)
Among th e  e x c e lle n c ie s  o f th e  d is c u s s io n  o f Lew is 
i s  an e x p la n a tio n  o f why Out o f th e  S ile n t P la n e t 
can n o t be reg a rd e d  a s  an a lle g o ry  (292) and an 
in d ic a tio n  o f how w idespread  in  th e  s c ie n t i f i c  rom ance
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w ere th e  id e a s  o f "em ergent e v o lu tio n "  w hich W eston 
espouses e a r ly  in  P e re la n d ra  (2 9 4 ). The fo llo w in g  
s e c tio n , on G erald  H eard, c o n ta in s  s e v e ra l com parisons 
w ith  Lewis (309 , 3 1 2 ). E lsew here in  th e  book, Lew is i s  
quoted  on th e  e s c h a to lo g ic a l a s p e c ts  o f th e  s c ie n t i f i c  
rom ance (3 7 ), i s  p o in te d  to ,  w ith  G erald  H eard, fo r  
a tte m p tin g  th e  s y n th e s is  o f " th e  s c ie n t i f i c  and 
r e lig io u s  w orld -v iew s" (4 3 ), and i s  m en tioned , along  
w ith  o th e rs , fo r  being  in flu e n c e d  by th e  sp e c u la tiv e  
e ssa y s o f th e  p e rio d  betw een th e  w ars and fo r  p roducing  
" s p e c tic a l [ a p p ra is a ls ]  o f th e  s ta te  o f contem porary 
c i v i l i s a t io n ,  a n d ...  i t s  p ro sp e c ts"  (1 6 5 ). T hat i s ,  
Lewis belongs to  h is  p e rio d .
L ew is' f r ie n d s h ip s  w ith  B a rf ie ld , T o lk ie n , and 
W illiam s a re  no ted  in  th e  s e c tio n  on L ew is, b u t l i t t l e  
i s  made o f th e ir  w orks; S ta b le fo rd  does in d ic a te  th a t 
an analogous s i tu a tio n  e x is ts  betw een th e  s c ie n t i f i c  
rom ance and th e  m e tap h y sica l fa n ta sy  in  h is  p e rio d  o f 
c o n s id e ra tio n  a s  e x is ts  today  betw een sc ie n c e  f ic t io n
and th e  h e ro ic  fa n ta s y , th e  l a t t e r  f lo u r is h in g  in  th e  
wake o f T o lk ien  (2 9 9 ).
W illiam s, C h a rle s . "A t th e  'Y e th a t  do t r u l y . '"  In  The 
New O xford Book o f C h r is tia n  V erse , e d . D onald D avie, 
No. 228 (p . 2 5 7 ). O xford : O xford U n iv e rs ity  P re s s , 
1981.
W illia m s' poem was in c lu d ed  in  Lord D avid C e c i l 's  The 
O xford Book o f C h r is tia n  V erse (1 9 4 0 ); and in  "An 
In k lin g s  B ib lio g rap h y  (2 9 ), "a  s t r e s s  on th e  la c k  o f 
c o p y rig h t fo r  th e  poem in  th a t  volume may have im p lied  
th a t  i t  was o r ig in a l th e r e . But D av ie , in  re p r in tin g  
th e  poem, c r e d its  D ivorce (1920) a s  th e  o r ig in  (p . 
3 0 5 ), a lth o u g h  he a ls o  does n o t g iv e  a c o p y rig h t n o tic e  
— presum ably th e  volume was u n co p y rig h ted . In  h is  
n o te s , D avie p r in ts  th e  re le v a n t p o rtio n  o f The Book o f 
Common P ray er to  illu m in e  th i s  poem (p . 3 1 1 ).
Early Review of Books by J.R.R. Tolkien
Compiled by George H. Thompson
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Tree and Leaf
T&L '6 4  London: A&U, 1964 
T&L '6 5  B oston: HM, 1965
A nthony, M other M ary, S .H .C .J . B est S e lle r s  24 (15
March 1965), 488. [T o lk ie n 's  e ssay  on th e  f a ir y - s to r y  
a s a r t  form  (a  1938 le c tu r e , e n la rg e d ) may w e ll be th e  
m ost im p o rta n t a n a ly s is  o f th e  fu n c tio n  o f th e  p o e tic  
im ag in a tio n  s in c e  C o le rid g e ." ]  +
T&L '6 5
B ., V. "More on F a ir ie s " . W estern D aily  P re ss  and 
B r is to l M irro r. 5 June 1964, p . 6 . [A b r ie f  rev iew , n o t 
s e e n .]
T&L '6 4
B a r r e tt , W illiam . "E ver-E ver L and". A tla n tic  M onthly 
215 (M arch 1965), 194-195. [The rev iew  g iv e s  a
sy m p ath e tic  C h r is tia n  in te r p r e ta t io n  to  T o lk ie n 's  id e a s  
on f a ir y  s to r ie s  and makes a b r ie f  m ention o f LBN.] +
T&L '6 5
Bingham, M ary. "From th e  P e r ilo u s  R ealm ". C o u rie r 
Jo u rn a l ( L o u is v ille , K y .), 7 March 1965, S e c tio n  IV , p . 
5 . [A d e s c r ip tiv e  a p p re c ia tio n  w ith  ju d ic io u s  
q u o ta tio n s  from  OFS. She g iv e s  th e  name " k a th a rs is "  to  
th e  " p ie rc in g  g lim pse o f jo y , and h e a r ts  d e s ire "  th a t 
T o lk ien  f in d s  a t  th e  c lo s e  o f th e  s u c c e s s fu l f a ir y  
t a l e . ]  +
T&L '6 5
B o o k lis t 61 (1 March 1965), 643. [A b r ie f ,  p u re ly
d e s c r ip tiv e  re v ie w .] o
T&L '6 5
B rig g s, K.M. F o lk lo re  75 (W in ter 1964), 293-294.
[A pproaching th e  book from  th e  p o in t o f view  o f 
f o lk lo r e , he a rg u es th a t  c la s s i f i c a t io n  i s  a n e c e s s ity , 
though T o lk ien  does n o t much approve o f i t .  However, 
s to r ie s  have been "handed down fo r  th e  sake o f d e lig h t 
and en largem en t o f s p i r i t , "  and T o lk ie n 'S  essay  i s  a 
tim e ly  rem inder o f t h i s . ]  +
T&L '6 4
B rin k , A d rian . "T ree and L ea f: J  R R T o lk ie n " . G ran ta 
(C am bridge), 5 June 1964, pp . 36 -37 . [A sy m p a th e tic , 
w e ll-in fo rm ed  summary and rev iew . "So T o lk ien  p re se n ts  
h is  c a se  and i t  i s  a c o n s is te n t c a s e . W hether i t  i s  
c re d ib le  o r n o t i s  a n o th e r m a tte r a l l  to g e th e r , fo r  i t s  
a u th o r does n o t ask  fo r  r a t io n a l  b e l ie f  o r d is b e l ie f .  
H is p h ilo so p h y  i s  more a way o f lo o k in g  a t  th e  w orld 
th an  o f th in k in g  o f i t . "  LBN i s  n o t one o f h is  b e s t 
w o rk s.] +
T&L '6 4
C hoice 3 (May 1966), 204. ["T he essay  i s  un ique in  th e  
f ie ld s  o f fo lk lo re  and p h ilo lo g y ."  B r ie f .]  +
T&L '6 5
C h r is tia n  C entury  82 (3  M arch 1965), 280. ["A s e n s ib le  
85 page e ssay  on f a ir y  s to r ie s  p reced es a f a ir y  s to ry  
in  th i s  o v e r-p ric e d  112-page boo k ." T h is i s  th e  e n t ir e  
re v ie w .] +
T&L '6 5
C ulpan , Norman. "From S ix te e n  to  Upper S ix th : 
L ite r a tu r e " . School L ib re r ia n  and S chool L ib ra ry  Review 
12 (1  D ec. 1964 ). 295-296 . [A f a i r l y  b r ie f ,
d e s c r ip tiv e , sy m p aa tn e tic  n o tic e .]  +
T&L '6 4
D a lg lie s h , A lic e . "An A p ril Shower to  S h a re " . S atu rday  
Review 48 (24 A p ril 1 9 6 5 ),4 4 . [Though n o t a H obbit fa n , 
she i s  fa v o ra b ly  im pressed  by bo th  p a r ts  o f T&L. " I t  i s  
re q u ire d  re a d in g  fo r  th e  many who a re  b u s ily  engaged in
w ritin g  s o -c a lle d  modern f a ir y  t a l e s ." ]  + 
T & L  ' 6 4
D avenport, Guy. "The P e rs is te n c e  o f L ig h t" . N a tio n a l 
Review 17 (20 A p ril 1965), 332-334. [T h is  rev iew  o f T&L 
i s  in  f a c t  a w id e-ran g in g  r h e to r ic a l  a r t i c l e  in  p ra is e  
o f T o lk ie n . The d iv in e  v is io n  h as o fte n  been lo s t  in  
modern l i t e r a tu r e  b u t " in  T o lk ien  h as been re b o rn . He 
has escaped  s a t i r e  and iro n y  on th e  one s id e  and 
re a lism  on th e  o th e r ."  The them e o f th e  essay  on f a ir y  
s to r ie s  i s  " th a t th e  im a g in a tio n  i s  a m etam orphosis o f 
r e a l i ty  r a th e r  th an  an ev asio n  o f i t , "  T o lk ie n 's  
s to r ie s  a re  tim e le s s  because h is  c re a tu re s  re p re s e n t 
m oral s t a t e s .  The s ta te m e n t th a t  th e  w ritin g  o f L0TR 
was f in is h e d  b e fo re  W orld War I I  i s  in c o r r e c t.
C oncerning T o lk ie n 's  n ex t w ork: " I t  i s ,  I  was to ld  th i s  
summer in  E ngland , 'n o t a rom ance b u t a  h i s t o r y '. . . " ]  +
T&L '6 5
